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machetes in Cuban art. The national labels were ﬂags
of convenience for marketers, uscful in neacly and
simply idtntifying undcr-txploi[cd tracts of art for new
speculators unschooled in the history of avant-garde
and contemporary art. Since those labels were so much
insisted upon, they had a decp cffect upon the way thac
art was made, seen and written about.

Incernationally, if yBa was the first example of
a revamped national art made for a global stage that
had been transformed by the end of the Cold War and
the collapse of Eastern European communism, then
the very thing that assured its notoriety also cvcntually
killed it. Nations with more dramatic stories and ex-
treme political conditions ~and far more dynamic cco-
nomically and important politically- started to produce
art that fitted the global model, driving Britain to the
sidelines. For how could the depredations even of the
British working class, and the oppressive character of a
regime that remained nominally democratic compare
to the swccping transformations of, say, China with its
precipitate cconomic growth and urbanisation, and its
crucial role in sustaining the cconomy of the US and
the West as a whole; or of Russia with the misery of its
vast masses, contrasted with the flaunted wealth of a
tiny few, and the ruthlessness, corruption and ambition

of its dictatorship? @
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“T'll begin with che following hypothesis: socicty has
been completely urbanized. This hypothesis implies
a definition: An urban society is a socicty that
results from a process of complete urbanization.
This urbanization is virtual today, but will become
real in the future”

— Urban Revolution, Henri Lefebvre

Urbanisation is actual today. All spaces have
to become productive. Even those ruins of abandoned
industrial sites are modified into galleries, hotels. Space
is no longer a place where man dwells, bu racher
becomes a prosthetic support of human pmductivity.
In view of this condition, four years ago, I pmposcd a
project called “Creative Space™", which looks into the
problcma(ics of urbanisation and we come out with
an cdited volume titled Creative Space: Art and Spatial
Resistance in East Asia(2013). The chaprers from artists
and theorists were originally written in 4 ]anguagcs
(Korean, Chinese, Japanese, English) and finally all
translated into Chinese. The audience was supposed to
be Chinese, since I think China has the most serious

pmb]em with urbanisation compared to other East

Yok Hui / The Dactor ofphilsophy, vt Critic

Asian countries. It is not only because that resistance
in China is illegal, but also the economic development
make people blind to most of the consequences of
urbanisation that are taking p]ace now. The urbanisa-
tion process in East Asia is rigorous and a aggressive, and
it appears to be irreversible due to the homogcmsanon
ofpolitical and historical though[s, Thinking about art
and culture, people always see Europe as the future of
East Asia - a historical question — but maybc in terms
of neoliberal dcvclopmcnt and urbanisation, East Asia
will be the future of Europe, though this time, a totally

dark one.

Future of Urbanism

At the very bcginning I wanted to discuss the
possibili[y of space, to look at how our life is condi-
tioned by the construction of space cspccially in the
context of urban dcvclopmcnt and new tcchnolugics. 1
wanted to do a theoretical study from Immanuel Kant
to Peter Sloterdijk; I wanted to look at intuitions, me-
dia rich environment, etc. The turning point happcncd
when Rem Koolhass was pitching a project in Hong

Kong to build one of the largcs[ art centres in East
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Asia, and [ was involved in certain extent. It was at that
moment, [ fele things are turning a bit insane. [ asked
mysclf: how can these people who know nothing of this
placc to gcn[rily the city, cspccially an architect who is
famous for his proposal of the generic city? A generic
city is one that only gives difference through homo-
geneity, that makes differentiations on the surface. A
generic city is no longcr one to come, but a glol)al
phcnomcnon. Surprisingly those critical theorists that
[ encountered seem to agree that the development of
these art facilities are necessary for the region.

For Koolhass, urbanism is no longer a ques-
tion, but racher an illusion, as he has wricten in his
book: “urbanism doesn't exist. It is only an idcology in
Marxs sense of the word. Architecture really exises, like
Coca-Cola: Though coated with idcology, it is a real
pmduction, ﬂllsely satisl‘ying a falsified need. Urbanism
is comparable to the ad\'ertising propagated around
Coca-Cola - pure spectacular ideology. Modern capital-
ism which org‘miscd the reduction of all social life to a
spectacle, is incapable of presenting any spectacle other
than that of our own alicnation. Its urbanistic dream is
its mastcrpiccc." In fact this quote doesn't come from
Koolhaas but from a manifesto titled Basic Program of
the Bureau of Unitary Urbanism appeared in Internationale
Situationniste #6, 1961. But Koolhaas kind of hijacked
it, and as the lbul]ding stone of his architectural works.
It could be true that urbanism doesn't exist, but it may
also be true that architecture doesn't exist as well. [ am
not sure if a Coca-Cola would still be Coca-Cola if
there were no advertisements, in the same token, [ am
not sure if architecture would be still architecture wich-
out urbanism, sure enough there will be buildings made
of wood, of concrete, of all type of materials - as the
Greek word arkhitekton means master of l)uilding, but
maybe not the word architecture that we understand
today. Funny enough, Kojin Karatani recognized that
Koolhaas is a real Marxist, his proposal is to dcsrroy
global capimllsm througll the generic ci[ylf‘. I have
never been sure of this proposition, I chink Karatani
mixed up the different notion of “creative destruction”
of Marx and Joseph Schumpeter, for Schumpeter the
success of capitalism is a step closer to its own destruc-
tion, while for Marx crcativcly dcstroying its own
condition of existence in order to create a new condi-

tion of survival, this is the slow revolution of capi[alism.

From this perspective, we can understand that Fernand
Braudel's longuc durée was important for the analy is of

capimlism.

Art and cultural industry are bccoming, if 1
can say, organons of gcntrification. Artists play amore
and more important role in creating social milieu of
living, one finds oneself througl‘n engaging with art, not
through the production and reproduction of art, but
taste and s[ylc, like food, wine, cloths, cars, furnitures.
Tetsuo Ogawa, a Japanesc activist who involved in
the past decades in ﬁgllting for the righ[ of homeless
people wrote “In Japan an artist-in-residence program
mcans an art event for the sake of arca rehabilitation,
which is typically lead by the authoritics in collabora-
tion with local businesses, and supported by the fund-
ing of corpm‘ations.” The sad story of gcntrillcati()n
is the same cvcrywhcrc, often habitants were kicked
out of their old ncighbourhood by policc, then call
and ga[cd residential l)uildings are build, next to them
will be cozy restaurants and galleries, muscums, artists
and dcsigncrs arc invited to rent those gallcrics for a
rclarivcly reasonable price for the first few years. Then
the lligh property price is justificd middle class or high—
income l‘amily will move in.

Art and culeural industry is taking anew
role not only in the organization of urban life, but
also in the organization of urban space. It was 2012
a few days before Christmas, when I was w;\lking on
Kurfirstendamm, I saw two hand-written slngans inside
a display box made of glass. On onc side we read:
Emancipation von Materiellen Sein; on the other side:
Freiheit durch den Geist. Was they not direct references
to Marx and Hegel? Boch historical materialism and
dialectics of the spiric? The person who has designed
it must have studied some Marx and Hegel, or at least
read from \\'/il\'ipcdia. Lets be kind, we assume that he
or she may want to create an irony by juxtaposing Marx
and Hcgcl with the consumerism of Berlins largcs(
sllopping street. But didn't chis irony finally remain a
sad onc? Because all gestures can be casily absorbed
by the aesthetics of consumerism, and fmally those
who had the will to resistant find themselves like fools
among commodities. In fact, we are right in the time of
the socicry of spectacles.

It is no longer art as techne that creates and
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gives us experience of bcauty and communities as it
was in ancient time, but taste that governs our body
and takes individualisation as its goal, As Thicrry de
Duve showed that in contemporary art, the noun art
rcplaccs the noun bcauty of the 18th century proposcd
by thinkers such as Kant®®. Art becomes the generic,
becomes a surface on which new forms of accumula-
tion happcns. Functionalism has been long l)ypasscd

in the aesthetic dimension of the culture industry,
discussed by Adorno and Horkheimer in their Dialectics
ofEn/ig/}[mmmI, the new combination of aesthetics and
functionalism concretised, for cxamplc in a MacBook
Alir, constitutes a new politics of acsthetics and experi-
ence. It would be intriguing for us today to think of
Henri Lefebvre and urbanists of his generation’s critique
of Le Corbusier, as Lefebvre wrote “the street contains
functions that were overlooked by Le Corbusier: the
informative function, the symbolic function, the ludic
function. The street is a place to play and learn. The
strect is disorder™™. The story gocs, when we see how
the whole discourse of Richard Florida becomes a
paradigm for urban dcvclopmcm, How can more play-
ful, art—and—dcsign—cnrichcd ncigllbourlwod be more

productive than others?

Productivity of Resistance

The second move comes from the occupy
movement started globally on the 15th October 2011.
I went back to Hong Kong and I was immediately
absorbed in the movement for more than 3 months
before I went back to work. During these three months,
[ tried to read and discuss tog_c[hcr with the partici-
pants about alternative cconomics, especially topics
around gift cconomy, potlatch, ctc. It happened that
David Gracber became a figure of the occupy move-
ment, and it also happened that [ translated his works
before. During the occupy, he was updating me about
the situation in New York. We went chrough the works
of Gracber, Simmel, Bernard Sticgler, Marx, Smith cte
in order to think tln'ougll a critical history of cconomy.
At the same time, it scems clearer and clearer to me
that in Hong Kong the occupy is not about fighting an
abstract entity called capitalism but racher a concrete
problcm concerning space. The global financial crisis
is not eimply the stock market, but urbanisation and

gcn(riﬂca[ion. It is evident when we think of the bubble

of mortgages firscly happened in England and in the
USA. Financialisation is not complc[cly virtual, it just
wants to make lands widcly virtual so it can spccula[c
on them. Like Financialisation, urbanisation is not a
concrete substance, it is clear that i is a process of cre-
ative destruction, firstly urbanisation of rural arcas, and
then constant gentrification of urban arcas to increase
the property price through sales of life-styles.

The speciﬂc prol)lcm in East Asia, especially in
Hong Kong is that free market has been always a myth
of its economical triumph and there exists a confusion
between the Chinese Communist Party and socialism
and communism, any intervention will be considered
as a move towards socialism. Ideology creates great
fear and threat to any alternative form ofliving and
cconomic development, though sadly people don't
really look into the true meaning of this word. The rent
can be doubled in a year time, the property price kccps
on soaring every 3 months. People of my generation are
condemned to be slaves who work all life long for buy-
inga small apartment. But attention here, gcl\[rll}c;\(ion
is not a program that targets only at residential arcas,
but also penetrates into all public spaces. Gentrification
is pervasive. In Tokyo, in the Miyahita park, Nike was
trying to work with the Shibuya ward to rename the
p;\rk as Nike Park, build skate park and climbing wall,
and then Nike will become the management autlmrity
of the park. Homeless people and artists were kicked
out. There is virtually no space for us. There is only
adapta(ion of spaces, and these spaces become limita-
tions and or technics of control. Thcy can always do
other things to make a living no matter what it is, but
the fact is that thcy are dcprivcd of their rights, their
cfforts to live. The ironic side is that there seems to be
a narcissistic proud in the ability of human l)eings: the)/
can always find ways to survive, though they become
more and more like bare life.

The occupy movement changcd somewhat the
direction of this book: if art is ;\lrcady the organon of
gcnmfication. then what else can we do? What can
happen when we use spccmclc against spectacle? Occu-
py: is always to occupy space, to reclaim public spaces.
But the problem is not that occupy is unproductive, but
pl‘obubly because it is too producti\'c. This producti\'—
ity makes it casily become an spcctacle. A spcctaclc is

somcthing that have the al)ili[y of rcpmduction. It has

Afier Occupy



)

Lefebvre, Ibid., p.45

(6)

Michael Harde and Tony
Negei, The Malsitude,
Penguin Books, 2005

@

The Structure of World History

(Chinese translation), 2012

74

not much to do with art market, but rather the concept
of art itself in the whole process ofgcntrificﬂtion. Art
is probably more flexible than capiml in absorbing all
type of gestures. When art works with capital, they can
virtual[y absorb cvcrything. The attempts to dissolve art
by the situationists in the 60s and 70s have been cffec-
tively reabsorbed in art production. After the Occupy
movement, it is quite obvious that the word “Occupy”
is one of the most banal word in 2012, when Berlin
Biennale and Documenta 13 kind of use it as a theme,
that makes Occupy itself an artistic gesture, not matter
how radical it s, by the end it is simply a gesture.

My hypothesis is that after the bartle of Scatdle
in 1999, forms of resistance are homogenized into two
types following the logic of spcctaclcs. The ultimate
problcm is: nothing can maintains i(se]fpermancntly
as a mere spectacle. Spectacles are not exempted from
creative destructions. Some of the contributions to this
book are reflections, discussions on the other alterna-
tive strategics, and critique of these forms of resistance.
At the same time, some of these projects are alrcady
finished, they have moved to another stage or [hcy
are simply terminated. When I closcly look into these
urban movements, there seems to me remain two blind
spots to be examined in length, but here we can only
discuss them very brieﬂy.

l:irst]y the nomadic approach of resistance, that
always comes with a sand metaphor. The first is the
sand metaphor, that sees a social movement as an im-
mediate responsc, or asscmbling participants togc[hcr,
for cxamplc [hmugh social neeworks. This ability to
aggregation, no matter in a pcaccful or violent form,
seems to me very a disembodied approach to the idea
of community. Lefebvre has written “the Cartesian
schema of primitive simplicity and the complication
obtained by «:omhining simp[c elements must be aban-
doned™®. After decades, this critique of simplicity and
cmphasis on emergence and comp]cxi[y is mking anew
dircction, for cxamplc as the gesture of Michacl Hardt

(6, that tends to detach

and Antonio Ncgri’s multitude
itself from any organic sctting, and aggregate through
some commonalities such as languagc, affects, suffer-
ings.

Sccondly, festivals as resistance. Henri Lefeb-

vre has this idea of festivals as a resistance or a way to

dissolve the social relations set up in the capitalis(ic

tem. It is probably not coincidence when we consider
the idea of having Potlatch of George Baraille, who
took it in turn from Marcel Mauss’ an(hropological
study of the gift cconomy and the idea of games and
plays of Roger Caillois. The festival form of resis-
tance as a way to liquidise social relations and existing
cconomic categorics in order to reproduce new forms
of social relations based less on cxchangc but more on
giving. This proposition for a total different moral and
economical practice is rcvolu[ionary. But it is also the
problem today when we think of squatting, occupy or
even protest on the strect. This party may have to end,
may not be immcdia(cly, but it will end, and then what
will be pussiblc?

1 by No means want to reject the occupy
movement, for me it is rather an important education
program as it was the case in Hong Kong, It has to end,
but it has to be restarted in a more pmfound form. This
in turns poses two other questions: firstly how can we
dcvclop a new imagination of communal life? Sccond]y
how can we develop a new practice of resistance that
allows us to leave behind the sentiments of the post-
modern rootless and uncertainty? In the past few years,
during the translation of David Gracber’s book, I find
his return to Mauss’ gift cconomy and his own rescarch
on the anarchistic nature of ancient communities fasci-
na(ing, his dcscription of the movement in Argcntina,
in the battle of Seattle, the mythical origin of com-

s. On

munities haunted by god, witches and dead spiri
the other hand, I start to think Kojin Karatani’s analysis
of the structure of the world history providc a critique
to Gracber’s program™. For Karatani, gifc cconomy is
the “recurn of the oppressed” in a Freudian sense. His
vision of the new economy or new world system has to
base on gift economy, but at the same time overcomes
it in a much broader and institutional level. For me,

his imagination went a bit wide when he expects that
nation states given away their own sovereignty as gifts,
but at least we shouldn' only think ofrctuming to gift

cconomy, but push it much further.

After Occupy

- towards an unproductive public ruin?

These questions may allure us to those pro-
grams in the 18th century, Charles Fourier’s phalanstere,

William Morris” idea to make all works an artistic
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production, Marcel Mauss' co-operative movement —
those I often find very fﬂscina[ing. Onc of the project
that really stimulates me, and I would like to further
theorisc is the practice of the Youth Autonomous Lab
in Wuhan. Some friends rent a place in a small village,
they are anarchists, but thcy are not allowed to claim
themselves as anarchists, since it is illegal. One of the
member Maidian told me that, once he invited the folk
musician Xiao He to play for the villagers. Xiao He
used to be a guitarist ofa hcavy metal band Glorious
Pharmacy but now he made a better carrier by singing
folk songs, probably China’s number 1 folk song musi-
cian today. What happened is thar Maidian reccived a
call from a local newspaper, which wants to nominate
him as onc of the 10 most creative young people in the
region because he himself is a punk musician and he
with his band had a tour in l'_uropc in 2010. Maidian
immediately refused, but of course the reporter didn't
give a shit, he just wrote. He has the kcyl\oard anyway.
This dangcr is immanent. Sometimes you don't have the
choice to be a spectacle or not.

We had some long discussions. The ques-
tion for us is how to move away from spcctaclcs? Itis
true that almost all artistic productions can be casily
absorbed as part of the aesthetic for the reproduction
of social relations. What is at centre of his project is to
escape, to pmduce lines of ﬂight, not into a spiritual
world, but to a puhlic ruin, to a ruin without pmductiv-
ity. A ruin is probably a place where you can have aes-
thetics without arts, you can sensc it but in most cases
you don't want to possess it. Becausc it is the past, as
Gcorg Simmel noted, it is the triumph of nature against
the spiritua] form of human works . On the other hand,
Simmel sces the ruin as one of the most peaceful place,
where he compared with “recurning home”. This con-
cept of Heimlich contrasts immediately with Freuds
Das Unhcimliche, the Uncanny. This is a dialectical
moment of a ruin, it can struck us with the destruction
of human civilisation hence produccs an uncanny fecl-
ing of human existence; on the other hand, it also gives
usa pcrccptual peace, which also means harmony.

Maidian mentioned the concept ofwrcpairing"
a public ruin. For example, there is a placform next to
the waterfront in Wuhan University, because a young
man was drawn to death during swimming, his fami]y

decided to sue the university and the estate company

which manages the pla(fnrm. By the end the university
had to bear the ]cgal rcsponsibili[y. but then thcy also
decided to close the p]arform by adding a huge iron
fence. It is the casiest way to solve the problem for sure,
but this doesn exempt it from bcing a stupid one.
Now the platform and the waterfront are abandoned,
it becomes a ruin, What thcy have been trying to do,

is to re-open the ruin that allows people to use it again,
b_y displaying welcoming signs, maps, routes. I see this
as a critical qucstion, what does it mean [)y "repairing a
pul)lic ruin’? We can imagine two ways, firs(ly does it
brings back pmducrivi(y by reactivating the abandoned
space? We can imagine if someonc is going to have
some partics to celebrate that they have transgressed
the taboos, or [hcy announced that they have reclaimed
the pub[ic space, then it will become another spectacle
again.

Or we can ask, does it mean by making the
ruin remains a ruin on its own, that is to say to make it
as a “home” - paraphrasing Simmel's sense of “return-
ing home” of ruins? The ruin gives us a sentiment of
melancholia and the impression ufﬁ'igidi[y of human
existence, as Walter Benjamin described in his arcade
project, which can also serve as a dialectical image. 1
would like to move away from this. Maybe we should
no longer aim to discover the dialectical moment of
consciousness — a revelation nor a shock - but rather
to make (hings invisible tl)rough quotidian practice.
The traditional Marxist thought understand chat
the experience of class difference only arises during
confrontation, but probably this confrontation should
not be an exception but rather a immanent status of
bcing - somcthing not even bcing qucs[ioncd. One can
go there, do whatever one can, but say nothing. There
is no site of resistance, because everywhere is the void,
everywhere is the site.

I am allured to the question of silence, or even
unconsciousness. Revolutions of capi[alism have been
always silent, it doesn’t rcally tell you that [ am going
to have a revolution, it took them decades or hundreds
years to realize a financial system as today. Lets remem-
ber that the first credic card was produced in 1969 one
year after the most revolutionary moments of the 20th
century. Lets also don't forget that the introduction of
pension fund happened in the united state in the 80s,

when there wasnt much resistance against it. It would

Afier Occupy



76

be too ambitious to give a new image of revolution

here, but I think to in order to think bcyond occupy to-

da}’, it is necessary to confront this question of silence.

When David Gracber described the anarchic organisa-

tion of small villagcs in Madagascar, he was not describ-

ing an organized resistance, bue the everyday life of the
habitants. How are we going to re-imagine cvcryda)/ life
and revolution? Maybe we should become numb, noth-
ing to lament and nothing to celebrate. Let me end this
with another quote from the Programme ¢élémentaire

du Burcau d'Urbanisme Unitaire, and maybe today we

can take the idea of the revolution of cvcryday life in a

quite different sense, if not even reversed:

“We are not contending that people must recurn
to some stage previous to the era of conditioning,
but racher that they must go beyond it. We have
invented the architecture and the urbanism that
cannot be realized without the revolution of
everyday life — without the appropriation of
conditioning by cveryone, its endless enrichment

and fulfilmene” @
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