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the global be understood in times of migrating artworks and 
artists? How can one look at art from a translocal perspecti-
ve? These questions will be raised and examined in the exhi-
bition and in the comprehensive accompanying programme.

Kleine Humboldt Galerie defines itself as a student-run initi-
ative whose members study at different universities of Ber-
lin. The curatorial practice represents a practically oriented 
expansion of the art historical curriculum. As a platform for 
curatorial experimentation, Kleine Humboldt Galerie aims 
for operating across institutes and universities. It wants 
to create networks and processes of exchange through its 
exhibitions that can be enriching for the discipline of art his-
tory and its neighbouring disciplines. 
Special thanks to Dr. Angelika Keune, Dagmar Oehler, Dr. 
Steffen Hofmann and Ines Bartsch-Huth.
The exhibition has been made possible by the generous 
support of Humboldt-Universitäts-Gesellschaft, Seminar 
für Südasienstudien,  Verein zur Förderung des Instituts 
für Kunst- und Bildgeschichte der Humboldt-Universität zu 
Berlin e.V., Kultur-, Sozial- und Bildungswissenschaftliche 
Fakultät, studierendenWERK BERLIN, Auswärtiges Amt, 
Stiftung Brandenburger Tor, GLS Treuhand e.V., as well as 
everyone who participated in our crowd funding. 

WHERE THE 
CIRCLES 
INTERSECT

COMMON 
GROUND 
#3Kleine Humboldt Galerie is proud to present COMMON 

GROUND #3 – Where the Circles Intersect. The exhibition 
brings together the works of six artists who call different 
places on the Indian subcontinent their home – or one of 
many homes. It thereby explores the concept of “common 
ground” as a space of shared knowledge and basis for com-
mon understanding. The focus is on the familiar: in their 
works, the artists deal with the universal topic of “home” 
and play with memories of everyday situations and familiar 
objects from domestic life. The artists investigate construc-
tions of privacy, home and how the medium of script may 
create a sense of community.
COMMON GROUND #3 is the final part of a three-part series 
that started in Bangalore and Bombay in 2015. The prece-
ding two chapters generated a first exchange by bringing 
together artists from the two cities and by showing their 
works from Bangalore in Bombay and from Bombay in Ban-
galore. The third part of the series now culminates in Berlin 
where the “common ground” will further expand: geometri-
cally speaking, the exhibition is searching for the intersecti-
on not only between the two artist circles, but also between 
them and the Berlin art circle. 
The question of „common ground“ means the discursive act 
– according to Foucault that which can be said and thought 
in a specific context – and the negotiation of a common 
knowledge space. The knowledge space that comes into 
being inside Kleine Humboldt Galerie brings together Hum-
boldt University’s institute of South Asian Studies and the 
institute of Art History and Visual Studies, to approach the 
phenomenon of the spatial turn. The advent of the digital era, 
with its worldwide networks, has called for a rethinking of 
the spatial context of artworks and their presentation. How 
can contemporary art be described outside the construction 
of national art histories, and the dichotomy of centre and pe-
riphery? How can new relationships between the local and 
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12 − 30 November 2015, Clark House Initiative Bombay
with works by Nihaal Faizal, Ragini Bhow and Tara Kelton

The second part of the series COMMON GROUND was an 
intervention inside Yogesh Barve’s solo show „Explaining 
could be exploiting“ in Clark House Initiative in Bombay. On 
the basis of generosity and exchange, Barve provided space 
to show works by Ragini Bhow, Nihaal Faizal and Tara Kelton 
in between or instead of his works. Thereby new connec-
tions and intersections emerged which addressed the topics 
of spatiality and the in between. In Berlin, these topics are 
now elaborated further. 
Nihaal Faizal showed two video works on TVs that previous-
ly showed Barve’s works. „Best of Donald – Collection 1“ 
(2013) was a reflection of the idea of interstices as a prolific 
element of narration: Faizal digitized and cut out all living 
characters of a Disney videotape, so that the moving objects 
in the room became the new protagonists. „Performance for 
Surveillance“ (2014) showed a performance in which the 
artist plays a kind of hide and seek game with the CCTV ca-
mera in front of the movie theatre Rex Cinema, a landmark 
in the city in Bangalore – a space between reality and fanta-
sy. For her installation “disc” (2015), Ragini Bhow created 
a neon light emerging from a black acrylic circle, reminding 
of a combination of a solar eclipse and new moon. At the 
same time, the mystically shimmering black surface could 
be correlated to black holes in galaxies that bring our ima-
gination of space to its limits. Her work “bird nest” (2014) 
however was a very worldly collaboration with a bird that 
started to construct a nest in front of her window. Not cros-
sing the flight zone, the artist tried to understand how she 
could participate in the nest making process by proposing to 
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#2 the bird different material that she had found across the city 
of Bangalore. Tara Kelton’s works question our visual under-
standing after the digital turn. Her „Cell phone rubbings“ 
(2015) shown in Bombay evoked a time before this revolu-
tion: using the method of frottage, she produced indexical 
traces of analogue mobile telephones that became a nostal-
gic archive of a time before skeuomorphs replaced buttons. 
Her series „Unsharp mask“ (2015) involved a collaboration 
between desktop publishing workers in photo studios that 
are specialized in photo editing – normally to “embellish” 
photos.  Kelton gave them some of Gerhard Richter’s blur 
portraits to “correct” the unsharpness. While Richter was 
moving away from the trace of the artistic craftsmanship, 
Kelton is especially interested in the craftsmanship of the 
digital workers. 
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05 - 10 November 2015, G.159 Bangalore
with works by Yogesh Barve, Amol Patil and Poonam Jain

The first part of the exhibition series COMMON GROUND 
started in G.159, an alternative art space in Bangalore that 
the artist Nihaal Faizal started in 2013 in his shared stu-
dent apartment. For the first time, works by the Bombay ba-
sed artist collective Shunya were shown in Bangalore. The 
idea of exchange manifested in different artistic positions  
through the form of the circle and the revolution.
Amol Patil’s collaborative performance "Khus-bus" (2015), 
which is titled as the Marathi equivalent for the game 
‘whisper down the lane’, explored the social process of 
exchange economies in the context of global migration: what 
happens when we exchange ideas, when objects travel from 
one person to the other, and get recycled or turned inside 
out? Poonam Jain’s delicate but wall-filling drawing "Celes-
tial Economy" (2015) of infinite numbers written as words 
constructed a circular network of uncountable connections 
that speak about the human attempt of measuring and num-
bering in order to understand the world around us. These 
drawings evolved out of her thoughts on revolutio – a word 
that had originally been astronomical (from the Latin word 
revolitio meaning “a turn around”) and then turned into a 
political term in the 18th century, révolution. Yogesh Bar-
ve’s spinning video works "Simulation" (2012) explored our 
ways of seeing in the context of a post-industrial accelerati-
on of time and speed: by placing his mobile phone on a pot-
ter’s wheel and manually spinning the static digital image 
of a fan or the view outside his studio space, he challenges 
our perception to a point where speed becomes at the same 
time violence and pleasure – what the French cultural theo-
rist Paul Virilio called the “dromocratic revolution”. 
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Characteristic for Yogesh Barve’s work is his 
intensive study of language, script and other 
forms of communication. He often combines 
found objects and digital media to thereby 
deal with the differences that underlie the 
human perception. The digitally distorted 
writing welcomes the visitors on the big glass 
windows of Kleine Humboldt Galerie and 
plays with their spatial perception, perspec-
tive and – once decoded – with a philosophic 
principle of logic. Here, A = B instead of A = A. 
The principle of identity attributed to German 
philosopher Leibnitz that describes the indi-
scernibility of identicals is changed to the op-
posite by calling two allegedly oppositions as 
identical. The work brings the stylistic device 
of repetition to its extreme, questioning the 
construction of dualisms like “reality” and 
“fiction”. For him, the global problem of se-
rious housing shortage for the disadvantaged 
sections of society at one side and the rising 
gentrification at the other side are signs of the 
utopia that “home” has become in times of 
globalized capitalism: The word utopia comes 
from Greek ou (“not”) and topos (“place”) 
and therefore means “no-place”, or nowhere.

is fake is real is fake is real is …
 is left is right is left is right is …
is east is west is east is west is …

sticker on glass, 2017

YOGESH BARVE
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Ragini Bhow‘s work explores the human-na-
ture relations in the digital age. For that, she 
merges highly artificial material like mirror, 
acrylic sheets or neon lights and natural 
materials like wood, plant seeds or bird’s 
feathers. The resulting minimalistic and de-
licate installations are often accompanied 
by performances, photo or video works. 
“Palm Meadows” incorporates video stills 
and an acrylic sculpture, investigating the 
cultivated sceneries of nature within one 
of the first gated communities in Bangalore 
which also gives the work its title. The artist 
spent a considerable part of her youth in this 
surrounding. Entering this luxurious housing 
complex feels like being transposed to an 
US-American suburb. As a contrast to this 
high gloss surface, Bhow deliberately uses 
an amateur handy-cam with its low res aes-
thetic. The cracks and ironies of this utopia 
of enclosed living thereby become visible. 
By now this form of living in gated commu-
nities has made its way to the German ca-
pital as well: “Prenzlauer Gärten” was built 
in Friendrichshain, “Townhouse Quartier” 
at Friedrichswerder, and in 2013 the so 
called “Urban Village Marthashof” opened 
in Schwedter Straße. Local protest groups 
demonstrated under the slogan “anti-social 
plastic”, but without success. 

Palm Meadows
multi-part Installation, 2017

RAGINI BHOW
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In his works, Nihaal Faizal uses found material 
from a variety of sources including VHS ta-
pes, stock videos, popular films, surveillance 
cameras as well as family albums. By re-ar-
ranging the material and intervening upon it, 
he creates new narratives. His short film “Ho-
tel ABAD” analyzes the connections between 
his personal biography and the hotel business 
of his mother’s family. The space of the hotel 
thereby becomes a space between private 
and public. Interview passages taken from 
conversations with different family members 
form the background to the slideshow of care-
fully composed photos taken from his family 
albums and the CCTV cameras at the hotel. 
His younger cousin speaks of aspiration, his 
mother talks about exclusion and his grand-
father stresses the importance of family. The 
film thereby creates a narrative that descri-
bes the hotel as the home of the artist and his 
young cousin that nevertheless remains their 
uncles’ and granduncles’ property – the result 
of a family business run across many gene-
rations. Starting out from the local family 
history, the film addresses the global topic of 
entanglements between religion, gender and 
law.

NIHAAL FAIZAL
Hotel ABAD

short film, 12:47 min, 2016
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Oliver Husain’s works evolve from an inter-
disciplinary approach and include performa-
tive pieces, conceptual theatre, experimental 
films and videos, 3D animations as well as 
installations. The settings and images he 
creates play with documentary realities and 
fictional worlds, often through a combination 
of computer-generated choreographies and 
filmed realities.
In „Moth Maze“, he focuses on the construc-
tion of domesticity and the underlying diffe-
rentiation of nature and culture: out of the 
perspective of a moth and using a time-lapse 
photography technique, the camera swirls 
around various standing lamps in a factory in 
Toronto. At nightfall these images are supe-
rimposed in a stroboscopic effect with images 
of a circling camera journey through the fo-
rest of the South Indian state Kerala, where 
hanging lamps seem to grow out of the trees. 
The visual overlap of localities within Husain’s 
work equates to the translocality of artist bio-
graphies like his own. It makes aware of the 
absurdity of national attributions of art and 
artists in today’s time of migration.

Moth Maze
video, 6 min, 2012

camera IRIS NG
set design BOJANA STANCIC

production assistance SAIF AZMI, 
MATT SMITH 

Kerala crew/ camera and produktion 
AMITH SURENDRAN 

OLIVER HUSAIN
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In her delicate drawings, artists’ books, and 
installations, Poonam Jain investigates the 
relationship between architecture, human in-
teraction and space. Her installation “Letter 
to Me” engages with the medium language 
and its textuality in a spatial way: small, white 
sculptures in the form of objects like watches, 
apples or hangers are placed on black shel-
ves around a pillar, forming a coded text. By 
walking in circles around the installation the 
viewers recognize a certain logic and order in 
the daily life objects which reminds of chil-
dren’s riddles: The shelves become lines on 
a book page and the objects transform into 
letters of a secret poem. The circumambula-
tion around an architectural element reminds 
of rituals of different religions. Mostly it is 
the “House of God” that people pass around 
– be it a ritual circumambulation of a Bud-
dhist stupa, of a shrine inside a Hindu or Jain 
temple or the seven-times-repeated circu-
mambulation around the Kabaa in Mecca, the 
tawaf. The content of Jain’s poem is of wor-
ldly nature though: it is about propagating a 
certain desirable life style that goes hand in 
hand with consumption and rising living ex-
penses. The mall turns into a new temple and 
the home into a place where economic wealth 
is displayed in form of objects.

Letter to Me: Shrine
plaster of Paris, glue, shelves 
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Tara Kelton’s works deal with the changing 
ways of human perception after the digi-
tal turn, as well as with our relationship to 
virtual spaces. For her series “Still Life with 
a Curtain”, she worked with two sets of wor-
kers: first, she hired anonymous digital wor- 
kers through Amazon’s crowdsourcing ser-
vice called “mechanical Turk”. They were told 
to produce written descriptions of the same 
European impressionist still life painting. The 
second set of workers, from 3D rendering 
studios in Bangalore, were given these dif-
ferent descriptions with the task to digitally 
produce visual interpretations of this dome-
stic scene. The result of this translation pro-
cess from image to text, and from text back 
to image seems to be liberated from geogra-
phical and historical context. Constructions of 
home from different times and places come 
together in a new, digital condensation. Simi-
lar to the genre of the interior painting, the 
classical still life is a highly composed scene 
and only supposedly offers a view into the pri-
vate. This illusion of a domestic and private 
setting is not suggested in Kelton’s digital 
still lifes, where one artificial orange resem-
bles the other and the space doesn’t try to 
create any context through illusionary depth. 
However, behind this artificial no-space and 
sleek surface lies a history of exchange and 
imagination.

Still Life with a Curtain
Digital print series, 2015

TARA KELTON
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